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JIM W ILLIA M S
E X H IB IT IO N

Fall, 1999

Jim Williams
Jim Williams has taught oil painting, printmaking, art theory, and art history at La Salle
since 1985. In recent years, he concentrated
on painting in his teaching and in his own
work. In the latter he’s favored landscape,
with scenes of Philadelphia and its environs—
and it’s that work in recent years that is fea
tured in the present exhibition.
Jim’s early study was in English literature (a B.
A. at Virginia, an M.A. at Binghampton), but
then an M.F.A at the University of Delaware

and additional art work at the Pennsylvania
Academy of Fine Arts and at the Barnes Foun
dation. He has had solo exhibitions at the
Gross McCleaf Gallery (where the present
work will also be shown this fall), at Widener
University and Rosemont College, among other
venues. He’s also appeared in juried shows, for
example, at the Pennsylvania Academy and the
Delaware Art Museum.
We’re delighted to be able to present Jim’s
work at the La Salle Museum, especially to
give his faculty colleagues, current and past stu
dents, and his other friends a chance to see his
recent accomplishments beyond the class
room—a view, that is, of the teacher as artist.

EXHIBITED WORKS

1. Loosestrife and Duckweed, 30 x 32

Looking across the canal at the height of the
drought, which was responsible for the pecu
liarly colored murky water and the intensely
yellow-green duckweed at the edge of the
bank.

2. The El No. 1, 18x46

April and May, before the drought.

3. LaSalle, 30x32

Looking up towards Security Headquarters and
the Library. The people are students of mine
* All paintings are on canvas, and all dimensions are in inches.

4 . Riverside Cycle 15x36
Looking across the canal at the path, a retaining
wall, and various structures on the other side of
Main Street (hidden by wall), Manayunk.
5. Sunken Tracks, 28 x 46
Manayunk. The rail road tracks come in from
the left and proceed under the bridge, where
they run behind a wall about five feet lower than
the canal. The colors and textures attract me
here again and again.

6. Raisa, Inside, 17x28
7. Picnic Table, iix\%
Family and friend at home in Germantown,
1995.

8. Peale Estate If iox36

What began as demonstrations for my painting
class became a month-long project.

9. Peale Estate II, 18x46

Old foundations in foreground, collapsed ga
zebo in background.

10. The Yard, 16 x26

A factory yard in Manayunk, now closed.

11. Heron Pool,

12x30

The pool created by the closed lock at Flat
Rock Dam above Manayunk. This is where
the canal boats waited for the lock to open 100
years ago. (Now home to an astonishing vari
ety of wildlife—herons, osprey, cormorants,
snapping turtles, water snakes).

12. Lemon, Lime, and Plum
Tomatoes, 7 5x9.5
13. Ivy and Lace Curtain, ix 10
14. The Bedroom, i9xi6

In the filtered light of a dim winter afternoon,
the figure just seemed to sink into her sur
roundings

Artist Statement
As I paint I am developing a lens through which
I view the world. I am reshaping my imagina
tion. I usually paint from life because I like to
contemplate the physical world. But I go with
what it suggests to me rather than what I would
see if I looked at it soberly and analytically.
For instance, a sunny but hazy and somewhat
polluted sky can be interpreted as being com
posed of any number of contrasting colors or
layers of color. I would choose or invent what
ever nourishes my imagination. Also, natural
phenomena can suggest all sorts of similarities.
If a body of water is like a sheet of tarnished
metal, I paint the sheet of metal. I also imagine

the visual world as full of various weights, den
sities, and textures that do not stand up to dis
interested observation—heavy, dense skies, for
instance—and I paint these imaginings. This is
how I create meaning for myself—and for the
work.

